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NEWSPAPERS: 
Il Giornale​ – ​October 9, 2019: 
La Republicca​ – ​October 8, 2019 
Corriere della Sera – October 13, 2019 
Oltre Pre Alpina – October 27, 2019 
La Provincia Como – October 17, 2019 

ONLINE PUBLICATIONS: 
CHIESA DI MILANO​ – ​24/10/2019 
AISE​ – ​22/10/2019 
AFFARITALIANI​ – ​10/10/2019 
OSSERVATORE MENEGHINO​ – ​09/10/2019 
ASKANEWS​ – ​08/10/2019 
HESTETIKA​ – ​08/10/2019 
TGCOM24​ – ​08/10/2019 
REPUBBLICA ONLINE​ – ​07/10/2019 
FINESTRE SULL ARTE​ – ​07/10/2019 
CITY OF MILAN​ – ​06/10/2019 
MENTE LOCALE 
IN-RETE 

TV NEWS 
Lombardy TV​ – ​08/10/2019 
TG2​ – ​13/10/2019 
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Il Giornale Ɲ October 9, 2019 (translated): 

A Last Supper of gold and silk worthy of... Hollywood 
From the Vatican Museums the tapestry commissioned for the King of France. On 
display with Acosta's film. ðMimmo di Marzio. 
"The Last Supper under the auspices of the Brera District? I am not convinced, the important                
thing is to make Leonardo's work return to Milanese life in an important way". Thus               
commented the far-sighted director of the Pinacoteca, James Bradburne, a few days ago. And              
most everyone, the City of Milan in the lead, is convinced of the fact that the fresco is a brand                    
that has to be relaunched. For the 500th anniversary of the death of the Genius, Milan has                 
implemented a year of events. The last one is the one that opens today, probably the most                 
original, after the highly popular "Leonardo mai visto" exhibition at the Sforza Castello and              
the extraordinary reopening of the Sala delle Asse. For the first time, in the Sala delle                
Cariatidi of Palazzo Reale, an exceptional yet little known work is put on display: the tapestry                
copy of The Last Supper from the Vatican Museums, commissioned by King Francis I of               
France and his mother, Luisa di Savoia. Safeguarded in the Vatican Museums, it was              
probably woven in Flanders based on a cartoon by a Lombard artist, most likely under the                
supervision of Leonardo himself. However, the Palazzo Reale exhibition, curated by Pietro C.             
Mariani, is also tinged with some Hollywood sauce. In juxtaposition to the precious artifact is               
the premiere presentation of the nine-minute tableau vivant entitled "The Last Supper,            
Tableau Vivant" produced by award-winning American director Armondo Linus Acosta, with           
the Oscar winners Vittorio Storaro, Dante Ferrretti and Francesco Lo Schiavo. The            
cinematographic work, assembled with meticulous detail and evocative accents, represents a           
clear example of how the Last Supper continues to represent a pop icon, after the revivals of                 
Andy Warhol, Katherine Stuberghs, Anish Kappor, Otto Kern, Wang Guangyi, Yue Minjun,            
Masbedo and others. 
But let's go back to the tapestry, a true jewel of Renaissance art, which faithfully reproduces                
The Last Supper on a 1: 1 scale. The work was commissioned by the king who hosted                 
Leonardo in Amboise until the end of his days after the defeat of Ludovico il Moro and the                  
conquest of Milan by the French, and by Luisa da Savoia, as evidenced also by the emblems                 
present in the upper part of the work. Given the impossibility of detaching the fresco from the                 
wall, the only way to take it out of Milan was to copy it. The tapestry was probably woven                   
between 1516 and 1525, while Leonardo was already in Amboise (where he died), so the               
preparatory cartoon was probably supervised by the Maestro. Seeing it is an opportunity not              
to be missed because the tapestry, donated to Pope Clement VII in 1533, never left the                
Vatican Museums before. 

“​MASTERPIECES COMPARED ​The artifact is one of the        
first copies of Da Vinci’s work A 9-minute tableau vivant.”  
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La Republicca Ɲ October 8, 2019: 
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